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ABSTRACT

This article aims to classify the trends in magam art music in Lebanon un-
der the French Mandate during the first third of the twentieth century. It
situates this musical evolution within the broader cultural transformations
sweeping the Arab East, as the Arab Renaissance shifted from an internally
rooted, renewal-based model to an externally driven, modernising,and Wes-
ternising paradigm. The article adopts three methodological approaches to
analyse the process of musical renewal within a framework of multiple cultu-
ral references : (1) a historical approach, (2) a semiotic-musical-grammatical
approach, and (3) a musical-anthropological-aesthetic approach. The study
defines the merging of musical traditions belonging to the same musical
system as a process of homogeneous creolisation, while likening the fusion
of musical traditions from different systems to heterogeneous creolisation.
The article reaches a key conclusion :the creation of Greater Lebanon (ba-
sed on the merger of the Mount Lebanon Mutessarifat and coastal cities)
coincided with the rise of VWesternisation.As a result, the new entity failed
to establish a unifying modal art music with its own reference system—one
that would integrate local and regional modal traditions and initiate a mu-
sical renaissance based on the magam—unlike Egypt, where the magam of
‘Abduh al-Hamdili succeeded in doing so. Consequently, the French Mandate
entrenched the tonal-harmonic music system among Lebanese elites as the
reference for an imported musical modernity, rooted in the paradigm of he-
terogeneous hybridisation. The article builds on this diagnosis to conclude
that this dominance of Westernisation led Lebanon to miss the opportunity
to highlight a truly artistic magam tradition, alongside other musical genres.
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