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ABSTRACT

This article addresses the question of what kind of music education Lebanon
needs. It proceeds from a critical review of the experience of making music
education compulsory in schools since 1997, highlighting the weaknesses in
curriculum design and the lack of consistent implementation. It also draws
on the findings of three scientific conferences organized by the Antonine
University in 2003, 2014, and 2024, in order to propose a reform pathway
toward a new curriculum that would ensure a culturally balanced and pe-

dagogically effective music education. The article rests on two main pillars.

First, it advocates for the principle of musical linguistic duality—balancing
the modal system as the child’s mother musical tongue with the tonal sys-
tem, which should be introduced as a second musical tongue rather than
allowed to replace the first. Second, it calls for grounding the curriculum

in the sciences of music education, while paying due attention to cultural,

grammatical, and aesthetic specificities. The research concludes that mu-
sic education is built upon three specific competencies : (I) a contextual-
historical-cultural-aesthetic competency, (2) a musical-grammatical compe-
tency, in the context of responding to music (through appreciation, unders-
tanding, analysis, and evaluation), and (3) a musical-productive competency

(through performance and creativity) in the context of producing music.

These are developed through learning strategies that take into account the
musical-grammatical standard and musical-linguistic plurality, and that are
grounded in the traditions of practice and training aimed at fostering creati-
vity, rather than being limited to rote memorization and passive instruction.
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